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dents is by so much withdrawn from the main action.
By such spinning out of details, he, moreover, deprived
himself of the necessary space in which to transform the
purely mechanical element of his 'Wahlverwandtschaften'
into the psychological or, rather, moral. Women like
Charlotte do not transfer their affections at a bound, and
many steps in the scale of events and emotions are required
until women like Ottilie turn even in thought to mis-
conduct or sin. . . . But granted all this, what a wonder-
ful masterpiece this work is! As regards knowledge of
human nature, wisdom, depth of sentiment, power of
description, character drawing, and poetic idealization of
the apparently commonplace, no literature can show its
equal. Before one has reached the age of fifty, one can
scarcely fully appreciate it, but it is as much a part of the
curse as of the blessing of the years of maturity that one
can appreciate it then. If I could claim its authorship as
a gift, I should not care to have written it. The passionate
exaltation of a Byron may perhaps disregard all limits,
and, indeed, poetry derives its very being from the over-
stepping of all bounds, but the nearer any literary work is
to actual life, the more is it bound to respect that without
which life is an abomination and a horror."

The key-note of Grillparzer's own intellectual life was
sincerity and clearness, hence he was repelled by the ob-
scure symbolism of the second part of "Faust." "With
advancing age," he wrote, "but perhaps even more through
the bureaucratic activity of his last years, Goethe lost
much of that vivifying and visualizing power which alone
creates images and awakens emotions. The characters
which he had endowed with all the wealth of his youths children, all;
